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v Prof. Barbara B. Smith

Barbara B. Smith is Professor of Music at the University of Hawaii.

Her early training and professional activities were in piano. She earned the Master
of Music degree in Music Literature and the Performer’s Certificate in Piano at the
Eastman School of Music of the University of Rochester ( New York). She t_au_ght
piano and theory thére and at the University of Hawaii.

She performed in recital frequently and was soloist with orchestras in New York,
Haw.aii and Korea.

After joining the faculty of the University of Hawaii in 1949, she became interested
in the traditional musics of the cultures from which Hawaii’s people had come and
in 1955 began studying O-koto with Kay Mikami.In 1956, on the first of three grants
from the Rockefeller Foundation, she went to Tokyo to study O-koto with Miyagi
Michio and traveled throughout Asia to collect library materials on Asian folk and
traditional musics for the University. In 1957 she organized and taught a course on
Asian musics, and during the following years guided the development of what has
become an extensive program in ethnomusicology at the University of Hawaii which
now includes among its faculty eight specialists in Japanese genres.

In addition to training ethnomusicologists, she has been active in encouraging

all music students to develop an appreciation for Asian musics and all elementary
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school music teachers to include Asian and Pacific Islands music in their music
courses.

Professor Smith has been a Senior Fellow at the East-West Center, Visiting
Professor at several institutions, External Examiner for doctoral candidates in
Australia and New Zealand and participated extensively in international conferences.
She has been a member of the Editorial Board of Music Educators Journal, con-
sultant to UNESCO-Oceania, and an officer of the College Music Society and the

Society for Ethnomusicology.
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¥¢ Dr. Ricardo D. Trimillos

Dr. Ricardo D. Trimillos is currently chairman of the Music Department at the
University of Hawaii. An ethnomusicologist, his areas of research interest include
popular music of America, music of Southeast and East Asia, and the interaction
of music and society.

He is active in the performance and study of traditional Japanese music since
1962, when he studied at the University of Hawaii. He is a performer of koto,
jushichigen, and the instruments of the gagaku court ensemble. His koto studies
are in the Ikuta School, principally with Kay Mikami--a student of the late Michio
Miyagi. D. Trimillos has been music director for kabuki plays in English at the
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After making his debut in the performance of “Chikurai Gosho”, he played
works of modern Japanese music composers, such as Michio Mamiya, Maki Ishii,
Minoru Miki.

He also tried to study shakuhachi music and develop his performance repertory.

5e P>/ - ZLSN—=0E%

1903 7 RA bickEN 3,

LIIEEL A 2T QEFAFRBAT / —VKFETH), BIRENLT2F2T7OET =
ZAFTHotz, 3T TELLUETEEFICONT, AF(DBEFICET /DL v R 2D,
SOz AEME FAU DA, FHUE TH -
Ay HLDTHo72E v, 19094 6 4D
BFICEDIERDTEREANA P, 7V =7,
SNV EIZ LB )AL FNNERLUTR
> TWw3, B19104F, FRFRICAY .. Hin
BLA - TLF—, PI»—} - L3 RICE
T/2)AFDHBFTHo724 RPN (R
F77>)  h—= RO —=>HHEDH
FAT—/ILF - 7)) =il 72,

1914FELXDIEIC & » TR >Af ) | A
—ZF YT, FAw, N2 —~DIKEE
TRAT 2 ATWI9I5E~IL ) > 7 4 L E DR %
TwTFrEa—L7, 3—ay 2T s=L
Uon—UD4FEIE 2 EASY) 19204£10H18H
A—F X —hR— NG BIRETITA D=L
SN—DEE—Y TN FURDEAFET =X
b e L CHML IR BICES 1, )

LIF19204£12A11 B0 ®E (1#) % BURASRA BIie S e e THic e
2L WFERIS AT &) e T SCHRICEDTRNINIEIFL ) H B AT D
RHDOBEIEA SN, DREEEAZD v RO KI CICHKIZEL, dHZ B~
M T, BEELL N ELRLVWT, BHODED DU E#) DEXBICTELICLEE'DLNT
w5 BN e A, BT / DRF weeee ZHOET/OERICHEHEM-> T, NIFEHTR
ENDLEVARBOEE AEHERHET- ZHDEWET /ODERED D 72 6T RENL, 1ThH
FRAELDBZEN KL ARICHESFRZ B i3, A=WV HELZERL A5, 2




® 37 BIOGRAPHY

ERIFET /VDEEZED HIAND L) ABHICH->TLH, BALBETHA,

LAaL., FNICLABRTH ) TELKIZRHTRIBL 2#H2 L D% EH1925E L%
HEEHZELELTLE), ZORNELOMALNELL 2HEHEOTLI LAY
b ORFFE EAERRICIRIAL TR, )R FICETARTIEL ( &b, ERIZII
804E 3 A T1,00081 2 882 FED M2 &1 TV 3, HHOEEIC LMD AEMES
RABEEET D LD BH, KOMBLBERIZZOEHICL-THLLEEINLI %
CENVBEETLN, #EIN, AEDHICZNAMEZNLDDFEELBEL T(NET
Eetedis

¢ Sir Ervin Nyiregyhazi

Hungarian pianist Ervin Nyiregyhazi was born on January 19, 1903, in Budapest.
His father was a tenor, and his mother, a pianist. Nyiregyhazi’s prodigious abil-
ities became readily apparent when, at the age of three, he domonstrated perfect
pitc_t}. At four and a half, he begari piano lessons and wrote his first formal com-
positions. When Nyiregyhazi was six years old, he made his public debut in Fiume
playing Haydn, Grieg, and Chopin, as well as his own works.

In 1910, Nyiregyhazi became a regular student at the Academy of Music, doing
well in his piano studies with Istvan (Stephan) Toman, who had studied with Liszt,
and Arnold Szekely. After the death of his father in 1914, Nyiregyhazi and his
family moved to Berlin. In Berlin, during 1915, several events transpired that were
to -significantly mold the pianist’s artistic views. In May of that year, he was given
the opportunity to hear Busoni, one of the only two pianists to ever influence him
(the other was Paderewski). It was also during this time that the event Nyiregyhazi
has called the most important in his life took place: His introduction to Liszt.

Although several of Liszt’s compositions were in Nyiregyhazi’s repertoire: they
had made no real impact on the young pianist. At the suggestion of a colleague,
violinist  Ferenc Vecsey, Nyiregyhazi obtained the score of the Liszt Piano Sonata.
He described his reaction: “It was the deepest, most profound experience I ever had.
I became ill, I got a fever.” The Liszt Piano Sonata became the turning point in
Nyiregyhazi's life, kindling an almost supernatural obsession with the composer’s
works. Indeed, Nyiregyhazi was rumored by some critics to be the very re-incar-
nation of Liszt.

Nyiregyhazi’'s orchestral debut came in 1915, with the Berlin Philharmonic under

Max Fiedler, and the pianist continued his studies with Erno Dohnanyi and Liszt
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pupil Frederic Lamond. The ensuing years saw concertizing throughout Europe and
an extensive Scandinavian Tour. In 1920, Nyiregyhazi was contracted for his first
U.S. appearance.

The Carnegie Hall debat, on October 18, 1920, was hailed as “the sensation of the
season,” with major critics calling Nyiregyhazi“an unsurpassed master,” “a genius,”
and “uncannily gigantic.” Highly acclaimed recitals in New York and Boston followed,
and, after his American triumph, Nyiregyhazi decided to make New York City his
permanent home. However, under the management of R.E. Johnston, the pianist be-
gan to encounter problems, finding himself billed as an “aissisting artist.” In 1925,
over a fee dispute, Nyiregyhazi sued Johnston, and subsequently lost the case. An
l‘lmcommon p}'actice at the time, Nyiregyhazi’s action incurred unfavorable publicity.
By 1927, Nyiregyhazi had virtually faded from the public eye, playing an occasional
cto'ncert in Europe during the 1930’s. After wandering throughout Europe and the
United States, he finally set';led in Los Angeles, remaining there for twenty years, de-
voting his time to studying Liszt and writing his own compositions, which currently
number over s!a?e.n_hundred. -

Nyiregyhazi’s extraordinary emergence from obscurity was due, indirectly, to the
last of his nine wives, Elsie. In order to raise money for his wife’s medical bills,
Nyiregyhazi was persuaded to give several recitals in San Francisco, California. It
was on May 6, 1973, at the Old First Church in San Francisco, that Nyiregyhazi was
“rediscovered.” A West Coast Representative’of the International Piano Archives,
armed with a cassette recorder, happened upon the recital, and made a tape of the
performance. This tape, coui)led with studio sessions produced by IPA president
Gregor Benko, resulted in a commercial release of an all-Liszt album. The en-
thusiastic response of major critics to this record spurred national attention for the
“forgotten” pianist. The Ford Foundation, represented by Richard Kapp, entered

the picture with a grant under which future recordings could be undertaken.
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