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NOTE
It will perhaps interest many people if [ here give
an account of Erwin's feats of draughtsmanship, which
MYy well serve as an ATgrument for the fact that he may
not be considered as predeveloped as regards all the

&

Prare L=Dvawings mads in 1910, Spostamecss Duwings.

utterances of the infantle =oul., Indesd It seems as
though his achievements in this respect remained
below those of less gmifted children.! In particular,
the picturcs drawn 10 913 seem to prove this (see

t Compare 1 IE Barmes, ' A Seody on Childres's Drawinge,™ Priapacsioal
Srmimery, 18§51 H. T. Lokens, "' A Sowmby on Chsilideen's Drawings i the

Esrly YVewrs,™ e Srmimary, 18501 8. Levinsieln, Aimderani-lmuangen My
mum g Debempiabe, Leipaig. 1904
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Plate 1V} It is also both instructive and amusing
to put the drawings and the compositions side by side
and observe the enormoos contrast §

On Plage I, I show first, five spontaneous drawings
of his. The subjects depicted were: 1, a man; 2, a
wioman § 3, adog; 4, a4 cow s 5, 8 tree.  The dmawings
in Plate 1l were copies from drawings. These vwere:

an : 4

Prate 11.—Coples from Drawings,

iI; a aquare; 2, a triangle; 3, a thombus; 4, a tma-
pezium § 5, & hexagon. Plate Il contains drnl.\"inhr:.
mada from medels, The following objects were given :
i; a table; 2, a chair; 3, a cube; 4, a cylinder of
cardboard. Finally Plate IV gives an idea of Erwin's
druug]usm.mship SMME yedrs later. |'-|'J_:||.11'|:' 1 i =aid
io be a sinking portrait ; 2, a silk hat; 3, a table ; and
4; a cube;, drawn from models. The drawings in the
first three Plates were made when he was elght Yiars
ald, those of the fourth Plate when he was eleven,
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What is most characteristic in such drawings of
.:]h].\.h.-" s been 1'1.,F:|l'|"'5'|1'|:l 51:|.' Fats in the flll[ll'ln'-'illﬂ
senteace s O The child does not reproduce what he

] 57ﬁ

Piate 1T —Drawings afier Models

perecives, but rather what he knows about objects per-
ceived.” This peculiarity of infantile draughtsmanship,
iz, that the child in his drawings {llustrates his own
knowledge about things, is already apparent in draw ings
of objects of two dimensions, and is seen still more
clearly in drawings representing objects of thres
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dimensions. As good cxamples; the cow { Pinte 1), the
table and the silk hat I;PL'I!I' 1Y) MY bt l'|“'i"!"d: alsa
a house in which, as well as the house front, the
cellars are ]'nrl.r.'l.:rrd. { o r-,-J'nrm]u-'---el i, and the able
Plate 111} which is drawn with two legs only, but in
which, on the other hand, the objective proportions af
the flat top are strongly accentuated, while the per-
spective is altogether neglected.  In the drawings 3 a ndl
4 af Plate 111 a -L'u.-h[-rnrr!'iq' was cffected betwesn the

Prare IV.—Drawlsgs made 2 18y

child’s knowledra af objects (i.e. of what he believes
actually exists in the object) and what he saw
directly. In the case of the cube I the ohjective pro-
portions of the dimensions and the objective position
af the lid were observed. In the case of cube 11 the
peroeptual content was exceeded to an even greater
degres, for the upper plane is simply alluded to by a
parallel line. In depicting the cylinder, the know-
ledge that the top is of clrcular form is expressed
by a circle; the complex of actunl perception, on the
ather hand, is expressed by the fact that Erwin has only

drawn one circle and a sharply cut-off base line. The
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Exr 11.
mf.ﬁ! PLAINTIVE SOUNDE

Compossd a1 the age of 11 [Sepsembeor 1915) Example 12,
ADacio rEoM A DRAMATIC SONATA,

Composed a8 the sge of 12, [(Ageil 1914.)
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